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- ^, MODERN JAZZTtfr'adTffMPETSffios
Transcribed by KEN SLONE/Edited by JAMEY AEBERSOLD

INTRODUCTION

A book of transcribed solos by famous jazzmen is always a welcomed occasion because it affords
the practicing musician an opportunity to actually gg the notes that he hears on records. The solos
contained in this book were chosen by Ken Slone and myself as being representative of modern jazz
and most are still available on record. This is not a historic collection and it is not intended to be.

We have numbered each line in the left margin so points of interest can quickly be found when using
these solos in classroom analysis. Chord symbols are given above each measure. A measure with no chord
symbol keeps the previous chord symbol. Trumpet fingerings are occasionally listed above notes to help
you achieve the sound heard on the record.

I strongly urge you to buy the recordings and listen carefully to the solos so you can heal how the
solo was oriliiralli piayed. In most instanceiit would be good to play the solo slowly witFu'il the record
and gradually increase the tempo until you have reached the recorded tempo. The idea is not really to play
the solo exactly like the recorded version but to learn and extract notes, phrases, cliches, etc. that you enjoy
and then make them part of your own personal musical vocabulary. Listening and playing with records helps
one learn conception and time feeling which is extremely important.

Pay particular attention to the way these musicians use scale tones, chord tones and non-scale tones.
Often, the sounds that you think are unique are really tension tones and by becoming familiar with scales
such as Diminished, Whole tone, Diminished-whole tone, Lydian, Lydian dominant, etc. you expand your
possibilities of communication. By learning to utilize these scale sounds, you will immediately begin to
hear them in the jazz that you listen to. It is also interesting to see how certain players will emphasize
certain tones over a given scale or chord. You would do well to analyze a solo or a portion of a solo to
find out how the player is approaching the harmony. Rhythmic interest and repetition of rhythms and
even notes or phrases should also be studied so as to develop variety in your own solos. The players listed
in this book certainly have a thorough knowledge of harmony as evidenced by the many ways they will
treat similar scales or chords. Remember, each of these musicians has also been influenced by many other
musicians; in many cases, influenced by persons playing an instrument other than the trumpet--music is
music!

I encourage you to memorize phrases that you enjoy and then learn several places (harmonically) they
can be applied other than the original.

When a +9 follows a dominant 7th chord symbol, it is implying a diminished whole tone scale which
has a root, b9, +9, major 3rd, +4, +5, b7 and root. When a b9 follows a dominant 7th chord symbol, it is
usually irnplying a diminished scale which begins with a half step and proceeds as such: root, b9, +9,
major 3rd, +4, sth,6th, b7, and root. Ad means a half-diminished scale and is built like this: root, b9 (b2\,
minor 3rd, 4th, bsth, b6th, bTth and root. The choruses are numbered and the Bridge is usually indicated.
When songs are built in eight-bar phrases, we have listed double bars every eight bars so you can see the form
of the song. All chord symbols are in trumpet key.

These solos can be played on tenor sax or clarinet and will basically sound fine when played with the
original recording. There is no reason other instruments cannot benefit from these solos by playing them
without the recording. You could eyen transpose the solos or phrases if you play an Eb instrument or one
in concert pitch.

JAMEY AEBERSOLD

Copyrighr@1977 by STUDIO 224,224 S. Labenon St., Labrnon, lndianr 46052
Att FigniiR'rcrvcd Int.rn.tionrl Copyright Sccu?sd Printcd in U.S.A.
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Chet Baker's
Improvised sol a on Autwmt Leaues

She
CTI

Was Too Good To lrle
6050

1st CHORUS

BRI DGE

A6

CHORUS2nd
c-



D7
YA6

BRI DGE

A6 D7+9

I]BA 6 BAR TAG

- AT THE END_II
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Randy Brecker's
Improv'ised solo on Gregorg rs Here

fn Pwsu'Lt of The 27th Man

BN-LA 054-F

lst CHORUS
1A

Db7'-

Db7+4



BRI DGE

LA
Db7'-

Db7+4

Db7+4
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Randy Brecker's

Imorov'ised solo on Libez,ated Brothev,

In h.trsuit of The 27th Man
BN-LA 054-F

A- D7

/,a/3A4/- - A-
--t

F#7+9

11t JLI

2nd
A-

CHORUS

D7

.-*9
E-t



Clifford Broum's

Improv'ised sol o on Confirmati-on
BLakey (Az't BT.akeY)

BN 1522

1st CHORUS
tr(--.i

87+9

+O
87', '

CHORUS

(cont'inued on



(Confirmaiion conti nued )

87+9



(Confi.r'mation cont"i n ued )

EbA

4th
GA

CHORUS
B7+9

87+9

BRI DGE

- 
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(ner ues)

Clifford Brown's
lmprovised sol o on The Blues WaLk

CHORUS

CLifford Broum & Man Roaeh

EmArcy MG 35036
Trip 5540

F7
1ST
C7

CHORUS2ND
C7

SCALEBLUES

G7

c73RD

4TH CHORUS

C7

10
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5TH CHORUS
f',

1?IJ

t4

E-

BLUES SCALE --orH
CHORUSA1

G7

15

19

BLUES SCALE.

C7

20

,
C7

,
D-

?L
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Miles Davis'
Improvised solo on Fouy

CHORUS

BLue Haze
Prestige LP 7054

F.
( Break )

FA

1st

FA

Eb7Bb-
I

a

Eb7Bb-G.

a-

.J , f J J

t,)

A7+9G-Ab-A- E6
i,

tl ^-P- I
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( E7 )

2nd
A7

CHORUS

a-.

ffi

D7
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Kenny Dorham's

Improvised solo on BLue Bossa

Paqe One
BN" 84140

CHORUSlst
D. -,DtLtr/Et -

2nd
D-

A7+9

EbA

A7+9
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4th CHORUS
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Kenny Dorham's

Improvised solo on Recoz'dnme
Page One

BN 84140

1st CHORUS

B-

L- Bb-

^

2nd CHORUS

n F7 BbA Eb7

D7+9

8

3rd CHORUS

B-

10
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Kenny Dorham's

Improvised sol o on Woody ,n Iou

lst CH0RUS

Mar Roach + 4
MG 36098
TRIP 5522

Ab

Bb7+9

Bb-

D7+9

Bb7+9

nd CH0RU

^,-16
D7+9 c7+9
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22 Art Farmer's
Improvised solo on BLue Bossq,

Homecomt ng
MAINSTREAM 332

1st CHORUS

D.
G-G-D-

A7+9

2nd CH0RUS

D-
-|r
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CHORUS
a

4rh
n-

sth CHORUS
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Dizzy Gillespie's

Improvised sol o on Hot House

Jazz At Massey HaLL
Fantasy 6003
also Prestige 240?4

1ST CHORUS

A7+9

D7+9

BR I DGE

D-
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zND CHORUS

A6

A7+9

D7+9

3RD CHORUS

Ai
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Tom Harrell's

Improvi sed sol o on Afuustment

Siluer and BYass
BN-LA 406-G

1st CH0RUS

.Dg'311



6+LV

8Z
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Freddie Hubbard's

Improvised solo on CLaz'ence I s PLace

The Body & The SouL (double)
Impuise 438

n?'JUI ( oz+s 1

E7+9

D7+9 ( Di*e )
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Freddie Hubbard's

Improvised sol o on up Jwnped spz't'ng

BackLash
Atl anti c 1477
also Atlantic SD 2-314

lst CHORUS

CA

A-
F-tl

E-

t

^-+9UI

A-
u

,
E-

( conti nued
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(Up ,lutnped Spring continued)

A

c

CHORUS2nd
tL)

A.;-

E-

O A7

n,'1-

u

?0

E-,- ln/
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(continued on next Page)
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Freddie Hubbard's

Improvised solo on -rtts lou or No 2ne

UOLN'ALT>LANT
BST 84077 

"

lst CH0RUS

- -
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Feddie Hubbard's

improvised sol o on Sky Diue

ska
CTI

LTLDC

6018

Aba+11 Gba+11

gTsus i ,sus 4

s-/c A-/D

G./C A-lD

A-/Du-l v A-/D A-/D

GbA +11

G- /C
D7s 

us D7s 
us G-/C

c- /c
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G7b9

Bb.A

D7s 
us 4

D7s us4

( CHROMATI C THIRD LIP SLURS)

G-, /C
MI NOR

I l A-lD 
r



1st CHORUS

Booker Little's
Improv'ised solo on Iou StePPed Out of A

FA

37

uTeam

Conuersation (Max Roach)
Jazzland 979

E7+9

ZE-

CHORUS



9I

ATYI

gE
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Blue Mitchell's

Improvised solo on siLuerts Senenade

Siloer I s Sez,enade
BLP 84131
BN.LA 402-H2lst CHORUS

F#_

2nd CH0RUS
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3rd CH0RUS

CHORUS
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Lee Morgan's

Improvjsed sol o on Most Like Lee
Cormbread
BN 84222
also Memoz'iaL Albun

A7+9

E7+9

A7+9B7+9nz*9

2nd
D-

CHORUS

^
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Lee Morgan's

Improvi sed sol o on SPeed BaLL

Speed BaLL
BN 84212
al so BN-LA 224-G MemoriaL ALbun

BLUE

CHORUS2nd
Eb7

3rd CH0RUS f.DE/
Eb7
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Lee Morgan's

Improvised sol o on Ceora

Coznbread
BN 84222
also BN-LA 224-G Memoz,ial ALbwn

D- -Dglr')/cD _

A7+9 D-

-

^"b9t{:t F7+9
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Fats Navarro's

Improvised solo on Ladybiz,d t

I'ne
BN

Fabulous Fats Naua.z't'c
1532 Vol. 2

1st CHORUS

DA
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Fats Navarro's

Improvised solo on Ladybiz'd II

The FabuLous Fats Nauarro
BN 1532 Yol.2

Znd CHORUS
DA



Wrcdy Shaw's

Improv'ised sol o on ltutuille

n1 1 ^n^^"' bLueEa rtg u{,Lye v gt'cLgLLrL

BN 84220
also BN-LA 402-Hz

( con ti nued
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(nutui.Lle con ti n ued )

-.b

A7+9

^t
.l

3rd CHORUS

D-tra

AYot tr--
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Woody Shaw's

Improvised solo on Moontz,ane

Unitg
BN 84221

1st CHORUS

CA

U

E-

BRI DGE

FA
+q

E7-
=LA)/t448

(continued on next Page)
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2nd CI-tORUS

L(-J

(Moontrane continued)

B.

E7+9

NOTE:
ei ght

the
two

The
bars

Sth and 6th measures
can be played ejther

BAR 5 BAR 6

of
of

1st,2nd
ways:

-

and 4th

Woody seems to take
Version No. L most
of the t'ime.
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1ST CHORUS

Clark Terry's
Improvised sol o on Straight, No Chasez,

CLark Tez,ny & His JoLLy Gian
Vanguard (VsD) 7%6s

F CONCERT)G7 (BLUES IN

CHORUS2ND
G7

3RD CHORUS
c7

4TH CHORUS

G7
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6TH CHORUS
a1


