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INTRODUCTION TO BOOK 2

HE SPECIFIC STUDY of intervals, chords and scales will directly offect your ability to make music on e
trumpet. With a solid foundation in all keys, the performer will seldom run across music that is not based
on harmonic material already somewhat familiar. This high level of competency is the medium in which mu =

is made. Gradua! advancement through all of the material will result in great success over the long term, w2
patient. Be persistent.

Please note that the many chord types in the Chordal Studies section have been named. Understandi_y
what notes are represented by a chord symbol is very useful, especially for those interested in jazz improvisation.

As always, trumpet players should warm up thoroughly as detailed on the next two pages before playi_
anything demanding. The performance techniques developed in Books 1 and 2 of this method are presented in
Book 3 in a purely musical setting.



PRACTICING

USIC HAS THE POWER to enable anyone to feel good. Trumpet is one of the most versatile of instru-

ments, an instrument that is capable of crossing any stylistic or cultural boundary. The gifts of studying
music include:

@ Creative problem solving

@ Controlled concentration

@ Developed motor skills

@ Greater emotional expression

® Acquired skills in the art of selfdiscipline
® Raised social status

@ Creative interaction with other people
Raised awareness of art, beauty and more

These skills are as basic and useful as any other skills taught in school. The freedom and enjoyment avail-
able in music can be had through daily practice.

The more organized your practicing is, the more fruitful it will be. Here, then, is a suggestion. Practice in
three 15- to 30-minute segments, resting where necessary. Segment one is the warm up, segment two is fechnical
study and segment three is playing music material such as solos, etudes, orchestral literature, etc. Vary the materi-
al to avoid forming bad habits, boredom and to learn new things each day. You must be your own best teach-
er. Listen with honest ears. Always try to improve. When problems occur, refer back to fundamental thoughts
on breathing and sound. Most problems will correct themselves. Best wishes and good luck.



N ORDER TO ENSURE consistent improvement through practice, it is absolutely essential to warm ug.

Preparation is required, not only to meet the physical demands of trumpet playing, but also to initiate the
mental focus and concentration necessary for making music. The following is a warm-up routine in four pa
with variations for each day of the week. Remember to concentrate on the basic fundamentals from the fivst
note of each new practice day {i.e., beauty of tone and utilizing large volumes of air when inhaling and when
blowing through the horn). Finally, prepare mentally to approach whatever exercise or piece of music you a

THE WARM UP

about to play in the most musical and artistic way possible.

® Buzz the mouthpiece in the approximate range indicated. A

The sound should be “fat,” full and without gaps as you slide
downward. Keep repeating until there are no gops. Buzz ony-

where from a few seconds to a few minutes. Be aggressive and
demanding of yourself. It is possible to improve your trumpet

sound almost immediately by working on the mouthpiece.

For extended buzzing, use the following triads. Check pitches at the piano while buzzing whenever possibl

Be sure you are producing a fat, forte tone.
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@ Approach the following exercises
mentally as if playing one long note. ———
Articulate heavily. Make the legato t = 3
notes very long and the marcato notes
fat and spaced—no breathing allowed
in the middle of a line. This methed is
an excellent tool for reloxing the lips
and warming down as well.
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@ Play long tone exercise #1, 3 or 4 with as beautiful a sound as possible.

Start each playing day with the three steps obove. Some days may require more warming up than others due
o the playing demands of the previous day or your biorhythmic cycle, but warming up well never hurts, it only helps.

Finally, play the technical studies found in Book 1 that are indicated for each appropriate day. In this way
you can vary your warm up, maintain interest and learn new scales and fingering patterns quickly. Work grad-
vally day to day through all of the keys until you can play each study with a minimum of technical “hang-ups.”

Itis not necessary to play the studies higher than third space “C” in your warm up, though advanced players
may wish to do so. Ideal warm-up time should eventually be 15-20 minutes.

@ Monday Book 1, Technical Study #1
Tuesday Book 1, Technical Study #2
Wednesday Book 1, Technical Study #3
Thursday Book 1, Technical Study #4
Friday Book 1, Technical Study #6
Saturday Book 1, Technical Study #7
Sunday Book 1, Technical Study #8

In my opinion, lip slurs [except in the lowest seven partials) are not a particularly good warm up. They are
physically demanding and, therefore, useful later in your practice time. lip strength {more accurately, the
strength of the muscle structure around the lips} as a goal is greatly overemphasized. Although strength is

important to a degree, range, endurance, o beautiful sound and advanced technique as a complete package
are based on efficiency of breath control, not brute strength.



PERFORMANCE ANXIETY

ERFORMANCE ANXIETY (i.e., nervousness} is o common and natural thing. Players ot all levels of con

pefency experience butterflies, dryness and other symptoms of nervousness before a performance. h
goal one should pursue is not to be totally reloxed, but to maintain sufficient mental and physical contre. i
order to enjoy playing music and play well. Experience is the real key. The more often one performs, the eas
er it gets. Take every possible opportunity to perform. Play for friends and family. Casual seftings can b ¢
great help when done frequently. As o useful by-product, the more one performs and is heard, the more lixel
one will be asked to participate in other musical settings. That is the process through which one rises to the.to
of the music community, no matier how large or small the community.

Here are a couple of practical pointers to help you defeat performance anxiety:
® Warm up well several hours before performance time to ensure lip suppleness and good response.

@ When the butterflies come, don't resist them. Resistence causes tension. Tension causes playing proble,m
Let the wave pass through your body. Observe the feeling as it happens. Don't panic.

@ Scrape your tongue lightly across your top teeth to cause saliva to flow. The less you concentrate on .
mouth, the sooner moisture will return.

@ Let go of the inevitable mistakes. Do not dwell on them. There is always time to think about that later.

® Think musically, not technically, except for breathing. Breathe deeply and project the air confide™ !

through the instrument. This is the one fundamental you should always fall back on when you find your cc of
dence faltering.

® Findlly, stay in present time. Don’t worry about what has happened or what is coming. Don't sacrifice
entire piece for the sake of a high note or a tricky passage. Make the note or phrase you are playing as beat

tiful as possible. The rest will fall into place. Present time is the key to performing from memory without slip” o
well.
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Interval Studies

Interval Studies

L

Use your ears to play intervals accurately. Llisten for the pitch of the “next” note. Do not consciously adjust
your embouchure. It will adjust naturaily if you stay out of the way. Remember many large intervals that look

difficult on paper are not difficult acoustically on the trumpet. Play with confidence!

Pause and rest during this exercise whenever necessary.
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8

FREK!

I
} SR G et |

T
| et —

T

T

T

rt

L

Lo T = =

_—

(TiTY

[+

11 -1 1

+ _ Ld b
: i |
I 1 ]
1 H H H
L] s & H
It i
1 I 1 il
I ] il il
s a2 un -
L] H ._;
LAl

1] I 1 ]
H H H
R R
| I | Il
| | |
H -+ L
I ! I

H” “ ”r HH
= & H H
sl il

NG NE e 2L

J

d

3

e

3

FaP)
I

1
'*"-l.f

f

J

a

3




%

Interval Studies

SEFESES

3

T

[ |

he
[ [

T
1 ry

2
1r_[ ]

A

]J'___.

3

o be—————{beo it

4
T
[

3
it
-
L 4

I
|
=

=

T
————

e s

2

=
- —

L4

|
RS e R )

! }
S

-

T

=
-_/ ¢

e

7

}
=

mf

o a
W 40 + 1
oy
J

CUTTI®
WL
CUTTT®

o

iy

1
1
1

-
n
I
i

-

T

=5

—e
v/

5

=)

s =,
N o

CEANE AN

T
-

¥ \F \F O\ I I\




Interval Studies

10

B B ST B . A A

—
b

b b

b

=

be

o

i/

—=F
~h el

i

\F

4

-

=y

— 1
N

™

¢

s

)

—
et

=

’__b_['_
!

P v

-

T e e

N> B A A = e

]

=T

>
Y

REREERR

=

6T

/) S e

mli

y

—
K

—
w

N
I
L +
e

[

1
‘F—L
.—U‘ ]
v_/<

2\

t

-
w_s

N,

::
uo—t
>

NE




1

Interval Studies
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Interval Studies

Perfect Fourths & Fifths
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Chordal Studies

Chordal Studies

Triads

A Major (J: 120)
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20 Chordal Studies

Minor (J= 120)

. N 1 -
o —— = e ——
:Jv L 3 I d < - 1 1 — H_N z =
mf
s I ! -_
. — -+ L i{ g il ] I_
— r = g H—— =
be ( / w[- bi 7
J"—"\ - e
) 4 T — ——— T — 1 -
oy e oo T T
J ' be- = B ' e -
2 = ==
= === - — =
0 I M e TR e A _
A e IR e ==
SSESte === i1
%——-’:}‘ —F =S =, ——
4 %m? se—-Y P ——
W = o8 =k == S22
Rest wherever necessary during this lengthy exercise.
Maior (J=‘I3§) Minor ,
3 . ™ I — z 3 . [ -
- 3 —w i > " - 3
| .3 = x o 1 .3
1) .J 1
- - Kl - -
\\‘_____/ \\_—__’__/
mf
Augmented b
] 3 5 S 2
! P~ 3 3 e [ M~ 2 2 [~ _
; == 2 — e ] A — % — i
h‘ﬁ_ - o L - -
\-\__—'—./ \-.N_______._,./



21

Chordal Studies

1

r‘l.
|
!

J‘*'?--

e

——
T

b

be

Nno

d 14

—
L

b

PO

L

P *~N

- ;93
K]
1
.l—o.u
. 13
.Y
g‘
' i?u
h
HA .
Wil
|
m .
. ]
Y
.Y
e

"l-l“

|
v

ol

re

U

e

e

»

e

=
o

<o

m
s A |'




‘;f

_.—

o

P

S, O\

q

-

g

1L

LUl

T ZEN

)

i o
o

o

1

S

e

ot
-t

L)

—

3

ST I

| £an)

22 Chordal Studies

y S—

2l

o

4
—

r\.?

3

#c o*

rh




chordal Ei’Ude

Chordal Studies

23

J.=3a
8 T~ = 9‘;‘ l =5
4 ] ] = i
ool Nl 4 . S = = - .-i
mf
S ; : === ;
Ao— - .{- > - — — T . I' I .i - ‘
YR h _
g ™ - eI =
s EES==seCESomEs -
--.L.I ) =] j a—— . ~ =
h e - 1 o =
| faun ¥ L - oy T ~ El = l
DR R R SR B , -i ;;
f
e — = : r:__, ! I
e = > —%p ot b3 = = l
=L - — | .
0 e l I |
H_ic b .—'Lﬁ; ! i = . - #i
b= #F[ 2 = _
? 2 = > mf
g T P. 1—1 — — F I];-} ‘—_‘} ES
e ] = - T =
— o &’ ' J -
S
_ - , ) ] e g
. ._. z 3 '? ‘ t i-:—-
é L‘-— == ' T —
T . - - e
1 I i e J' g ;
mf Ty - a — )
;'r’in—r__r_ > ] !/____‘: ,/'_“.__ y.d n_ . ! | |
Ana y — o | ¢ = i
Y, - - ~ o
N B e B e WY O
1 11_ { ‘l o i ‘ =
R A A o
vt




24 Chordal Studies

Play the upper notes of the following series as lightly as possible.
Play only the exercises in which the upper notes come easily.

Major Triads ( .l =138)
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Minor Triads ( J =138)
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Chordal Etude
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28 Chordal Studies

This series of exercises should also be tongued.

Dominant 7 J =132)
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Scole exercises should be practiced at a variety of tempos.

Maijor

Scales 51

ﬂ 1 | I T i__i
1 12 —F _-i_—i—ii_. — T ITi { s ] 1
) mf-‘-. - i-‘ i
lgl T H 4 1 1 | I
@E_-—-l—'—" = . : — r = P i ! E
— . o=
| [ \ 1
LI‘ i == — —— = i Fi’ H
F T i I
4-b e =
] ! ' — ! P oo+ T T ——
e ~ 3 =
P S — —— p—— l
| g i —o q_i:E‘EH
9.!; = ) o | y = i — 11
o T - 1 { { ] 1 i -
% ! ‘_}.—“i_.l (—— . ——
S Ehse= — i —
' I — & }  — ﬂ;; 1 —
) C T i = e -.wtﬁ
by ————— — ——]
LSS SERIESSS =: 1 E=
ﬂﬁ#ﬂ": I —  m— i 1
e | ._-"“Lil} [ = L
Y} ——— —— == — —< 1=
- [ —— —
> '—i‘l__il__. F} J ] iTﬁ = 1 IT -:rr‘—
;__ ‘ } y
P r— = —
v = Y
_ln_i_}.!}'\[ [ I - ﬁ I
By —m e = = ===




52 Scales

IENEN

LW A

Lo

1

1A

Natural Minor

[y

=

=

.|

-——

B o

—

o

pu—————

i 4
| FawWallrd

o v

+

s v

F—._

e




53

Scales

-

-
-3

<

=4

g

il

h 1

N

Ak B
L

| P— |

Y il h

[ WP
'

-

...

Harmonic Minor

—
—&

0

LN ¥

L A

D)

"
8 o il

il X

N/




W

[ o=

|

Il

i

1

-

fud,

54 Scales

| . N = &/ ]
_
ﬂ? n_ H | _ , 4 “—
i I i I I
\ I | »
{ | | " T |
_M %%71 L. J-
5 T " . : ﬁﬂ
¥ i | I i |
momok r om0
I B i il |
,.WE i | 2 kf_- .
| 4 » il |
1] 1L A
il i1
m T E omoI
i i [ ]
i -
g F
1 g H a
T ] || i il
I 1L ” 1 LT
Lg : ™ Sl ‘
l T8  JUURS h
. <+ w Jlnmw.v
m" L.MWV 3 <
N nu._ﬂ r C < wﬁv

-

oW}

LY



55

Scales

L 17

-

S

1 3

| 4

T
L
\
i
In I
e
A
Hy .ﬁd
Iy |
™ e
T I
I N
| ]
[ [

L) ]
1y

H

;4

F Al
B 1o W A
LA * A
Y]

5

uﬂm
lll .a
it i
il i
{ “”
it w i
1
§ N
2\
g [
..ma mm dﬁ-
5 | u
g |
oL b
ﬁ i
| v »
Y

L=

i




:___n_hﬂ __lnnv -ﬁliu Nr_l_l.d il w.u _r*uTm W] ._.TT‘.ﬂ “ Vil __..H
; R " s Io5E o \ 115
ji R i i i il -
m L itk - [ i ]
[ C | ! ! my M h

P
L

=
j I |
El.---l
™
. - 1
id
p——
i
= ;
- -

L)

— o ——
| 'LIF ‘!’!][ :1[—1;
e —— s Epw A
o :
=
l_[~l
e e |
s e i
o e
=
SE===s
u
E
= -

EEsssI=
I £ H_
=222

: ;4-

& _TLr

56 Scales

T
1 1
| i M
e
—
| I
L ™
)
.
R ook M N
|
1
IS o |
1 1 1
1
=
ot
1
1
| S S
11t =
™
1
]l 1
oot
% l
==
: =
-
M _ = —
—+——+

PER:
fa o
K,
b
b
ANAY
J
\TU
0 1.
b
(eyPu
38
I
J
Al
o n
Y]
1,
75—y
J
e
55
5'3-“%, il = i
J
Q [ ]
6 15—
J
'\;mzv
J



57

Scales

—

| omsumul |

oAty

il
) a0

¥

&

\

*+

IK

|

—

)
¥

[

1
N Y 9
2 L
-l LU
WAY I b

N/

L

AP
Ll

v

LR



58 Scales

e/ /
i
¥
» »
L) \
' .
__i i
™ ly
% ]
[» »
l.r‘ ‘
»
|
1IN
»
(¥
B
s
L.
N -H
i

-

ﬁﬁﬁ_

== reeso—rosos

it

" '

IR

L

i & §




Scales 59

|
[

o
=

:F“"P.i

£

| S————

=

g ———

RIS N S —

it i

/N
oo g
W i [ Ll
'y
o *r1 ! \
m i AQ1
T i ’ #H
! - A\. s i
ﬂE o] f

oo R
N I uL A7 |

I i it
rﬂﬁ L..ﬂ }%

Y
Al T Jv
Ji : u._. !
i ui VoI
<Ngre -1 %

[ # ]

e
e

S

SR N

1F

[ & 1

- =

]
) D

O —— ==

4
R

i
1
<9°3




60 Scales

-_'___'_ N ¢ NN
1
1

_F’ﬁ
-

z_‘_p__u__._.__
1
1

1
o ¥

i i
VW
mh A
" i
i df
I/
i v +“,
W
i »
SV
) |
1Y i
.
31

Al
&
0|
il i
5 oR
IﬁL ]
b &)
u,v i
.
i N1
b

e —
~
3
|

_é—o—
{

HY
b+ 1Y
ir]

Iz

AP

I J
- =

e ) »
I P P
I [ il
N
™ 1 » 14
e ! I
» »
%) ) by
T Il |
[k
I _z iy I
) Yy
1] » ]
I } Y
Y+ ‘F_.
A i
My W
) ) 0
NEL J
HTy [TT® ]
#mwv Ju.. C

3T
S

JEUSS—




61

Scales

i

uaaaj
: >l |
YK
2TLL
BB BB G
ity e I
iy L &
B E e
|

£2

prp—

L+ §
ke

I on Wi o
LN

N/

v i

—

-5

3]
r -
i A

F 4"
A anY

| = e

ey—




—

—1

T ——

— T

T 1

FESS

11

%—#’Lﬁ' @

62 Scales

[ @]

)

<

= R

R anRdN



63

Scales

4“

N

-

LT

f)

r i
i 4
1013
M

Y

12

v

g1l b

=3

-

I
- *

Rl

.

p—

Llah i



64 Scales

v U ~—— D 2 T { =
01, o . -
\/‘.L \/‘ \\7\_/ e @ -
&t SEsorers = :
T 2 =
VTSRS — :
ﬂ R — oo - -
TR

.
i

|

‘ o
v 'L’_‘j\./ == —= ﬁ
— T 5 /—_\fm

0 | __ 2 = _

e T e = S2==8
fl1 e T e T e 1 I N
§ = e —— ©

s = = e

e T st

|
%
}J




Scales 65
O 1 1 — ——— X
v 4y ‘__‘-Jl #1 = . — - li:!' > !?—.—
L7 S P Sy S s -
. o T . T
@Lﬁﬂ . == 3
N o 1l
U IR e T
e ,/’““\,Q
ﬁ = - — =
%ﬁé&iﬂ@ = —j‘ﬁ;;;t = %rs‘: L A S ‘Hﬁ/\—/
.) R = 1 il
|Jn . ‘*_ —'— :i' S —
[% T w S~
-~ [—— ——— T
v = Iyl -
) P pe T fieg T~ Zp.
AR E
ry) — o ‘ -
FET e sSS==sEsest
B, > /""—_\ /___x
, i -
x — } 3 - —— o]
O ‘*--____________ _iflf = 1 !
T . T e
i o+ —
ot =




66 Scales

fH 1 : }
P T T e ey
H m e /”"-‘\ /’;‘ ——
/_-;_‘ mﬁ—?%
S== == =

# ' .
‘r{r‘y_% T + an % H
R S T R e e oo

4 .- P —— e ——
% ————— ===E= —— —
===
— { ~ P i
- } .3:— - —
v . e —
- —r= — 1 '—kr —r ! = == gi— {etpt——
TSIV e g ¢ S Teeer ey
61, ; #{ - . /"-'_"\ _.—--"""'_JE__;"‘---.-q
Y] =~ ;_- T i
~—_ Yv* '
ﬁ [ ,,.-——\\ ___i;_\\ = __
@ = ==H ,
.J o v — ;; 3

- ; = I—. R i
- j:. = — 4\_.:‘_.  — e S
v ~ T \i_‘—_!—/d—- “j:f._.—-—

T p— | e —
& 1 = i 'T ?"&EF' S ——f— ‘ fﬂ
v = —— = %

di



Scales 67

f) /- \ T e e
15 o3 =
r-f * ﬁ
e e =
@r = . =
| ﬁ%‘; AR =
Tt e e
T P N -
g = PEP R
b ety = *
3 = S
E,I TN N TS > O
SER o _——
e 4#,:_/%' ==
l\.j’ r = ‘ S
DA dves '3:.-//‘4—‘3.//




68  Scdles

o

JU—

-

' :r"'{‘

~
=
L 4

——
e

—

&

o

/_‘,d

P

_—

’_.,_1_‘

ﬂJﬂi
G LI
I
., \
1y \
4-., H
N
i._.. ! ﬂ.
L
» |
% ﬂh
L
LR w
™
L]
o
i | |
i .M Iz
e
e i,
6 =<
- e

™
)

.

o

‘."

‘v g

P AN AT

g

vy

i

——

|4




69

Scales

=3

=

Ji—'"-'—-.—

-

)|

-

-y

2

o

o=

7y
e

s—

===




. -
]

&

11

ee e

+—1

—

-

e i e i s

o Ve gd vy

_F:

i

»>—

|
L1 J %

i

e

e

-

EF

E o

.J-L;r-

=]

——

1 I

A1

r

17 L%
i 74

Oy d.

i £ anLd

70 Scales

L

k)

m

EErE

5
Ak
L

10y 17

X

k1 |




71

Scales

[

11
.

0
r 4
i 4%
B fan

1
—

—

T
?:

P S

1

4

a—

-

===

T—

-
T

—

-
e

4=

|
Jir

1 | 1 ~——

———

g

s




]

e
d

g

")

Sy

mt—

- —

) S

=ssa

S e

p—

-3
w

[ ===

ik

& ®UIN

72 Scales

—g

1 1

| LS

F 17
&g 1L h

v 4" AR

P ARDIANY

F +W W L
0%

S

>

e

11
-
\/

PP

>

———




. Scales 73
Maijor Scale Etude

Presto (J = 132)

) E — i /:;—"']rﬂ, -
19 D t — ﬁ:‘—. i
.J . —— -
mf
y 4 r-_ T 1 1 . I '
!'gy.;‘ T 1 —— : z I! :’ :—‘ \_.—-/ a':d "
e —————— .
EF}‘_. llb = F— i —— -— T
) S A — = ——
mp
A —— g i +—— - = .—.:%._4
o : == e A nL =
A el T , .
w — — Z — I ! — Eﬂg% 1 I ——1
= — ] > . T -
mf
A1 ] [ ——— e et | — T
fh— % o o e— i m— : ]
\‘1}’ - | | S—— T T
A Lﬁ + \\ - =, mr—m : e~
A" 4 1 1i = . +—+ - - _r i T
| e i | R
E Y ot = = e B VP
.LV 1 .—F ol }.
0y ' l It , | ]
™
l /._.:f"_ — T  — : I = 7
: — : L E } 1 1 - T _|’—
v | === - 1 —1 = I
— m= I —
I i R F 1 1 1 =
Y, [ ! Celueiad | -




74 Scaoles

P— .4

[

1L
1

o =

el

/R
oo
<

o

]

1
1
F‘.—md-—!'

- v

i | l I
11 |

SSEESEE

3\
.F o
|

-+

g

&
e e————

I

_‘\-._____/

g ——




Natural Minor

Scales 75

7“4{7 — . ﬂ f— =
20 ]:Tébll 1 1 i. 1] ]-—: — %i. ! _i__‘ | M |
o o -~ “% -‘-"— h~— ¥
rf
ﬂ.lﬁ /"‘i_\ /’?_;‘ ,—-——-——\__\\
= i 1 [ !
v s e '
A | o T Tﬁ _?me —
= 2= e ]
b : —
ﬂg —_— ! % —f—— ‘\I—il_.
. : — _ e —— /’——_‘—E:-q S
ﬁg_—_.—-'—. =E - e -
P TP i 1
L == i
- : & o
N/ — e
iiE==seE=——mr s == EESocE
DAL FTEISSLT E ARG ai S
Ot ; — T — /’—,__\ ; .
S rssE =5 e
) . == = T ’
-—-——-\_\‘ ’—\ =




76 Scales

19

| ———
i — et
=
I
=3
1
o
1
o—r)
-
o —
]
+
_l..._.
u
'
—
N g —1

P
ol Bl O
_4 | L ﬁ ,f _4
_W _ » "
T I ™ I
q _. :Ho 11
/ i N , H 1
' i - » u ] L ? il
[k LJ I, 1 IO
N 1 » e ¥
e i ) o i
ki ' s 3 4
fix L | | i ﬁ

L
= g T A
=
3 Il
-
u'/
=
1
= ’
NEvIvS
=

17
B/ AN
v 17
1.
1T

#




Scales 77

Doy

P
1L

"

=

i fany

21

g Sigiee

fian wism )

"';:ji‘.-

%ﬂ%

S =S

s

T
—?'_‘_

Y

N 1

1
=

X A

|

- S e

[ 9]

&

/"—_.'.:! -

ns
v



78 Scales

Melodic Minor
0 i :!ﬁpb.\ T i—_—\\—-
22 Lo b | T — [—, -E
v rf
T T
— /'"—___'—h\.:: . . ]
—=

-
e — .
J 1
T . /'"_—_“\-_
%‘-"—‘72_______,../ —
P o
e LA TR :
ﬁgl '! o T T /""—____"‘\._!
Y *< v " —~ At
— :ﬁ,
%ﬁ‘;ﬁi’—————e@d——r’— — 3
e
% = < g
0 — e
: ;.L’:i_ = & i i
- ¥
e




79

Scales

S

P

| LA ) A

|

P

N/

Inb.

J—

o

n.'ﬂ.
1L
1L
»
AT, A
I
%
Ik ?
| 1)
_
j ]
i |
»
’ ™
A ot
el

#ht

Harmonic Minor

|
[T

i
\___/ ‘\1/

B

L
P'f‘\_‘/

i
r 4
i AW
nFaniL 000

LAY 4
v

23

»




80 Scales

n | pm——
e — : S=EsTE=ESE
v C R Rl S i T =S b S = i
= m n
) = 1 =
A il L st s =l S ==
n e ———, . /-"—'—‘-. m
%ﬁﬁ?%‘ = == =
I #;:
v v * ¥ 4T gees e —
e S e
O — .
{2 — u = =
B — —d’_d_‘_"— _"H'd—', —‘H'd_‘/ A —_— -

fﬂj} '% I 4: | -—dl —‘—.—. %
R S Lol sl i S o S s
48 —— e S e




81

Scales

Cfee-
1
|

-~

\__ "-._'._'\-._-

oty |

P




1 1

-4

e e B

d" --*

=

g A #,-i;. T-

| S

I_—._i‘ll

L]

o 4 1T 1 1 ¢

252

—]

1

vyley ﬁij O -

[
-

I
;t#;:h_-‘! =3

=E

1

»

i

1
)

bl
£ Ll J

25

82 Scales

i Fant

1
i‘kb Th

-c-ilc-

==

o g

o v

Ll

14

<y

FE T Ak

12

g

H 1
=5y

| Faw]

-

o

.‘.i

F= =&




83

-

Scales

¥

==

J—

Vi’

-

(==

N

| | L] 1

1
y

e

—g

—

Minor Scale Etude

y (J: 112)

Gentl

1

E———

i 1

J

R

Jpsmend
/—-"‘\

‘ne,f—-::__

el

mp ——=——x—_

=y

e

Ad

rit.

A7

-



84 Scales

Chromatic

P‘f#.

27

T—1
_.._#;

¥ y

1 1

vw b3

1

be

i |

i

1t

¥

== abhs

e

e

I
-

b 3

11§

[ ﬁ: 3:#31

L
———

”;:

— 1| L

g, |

LS 3

D L]
5
J

28

/‘-——_

r ;Fb obe

Lol |

.

fH
F A
i 4™
NV
v

- - |
e —

0

y 4
Fa
L EanY
oV

(Y]

= -

1

==C]




85

Scales

=5

iy
UM
mn T
L H
;“4 LM
2/ o
K
o+ qa
Lo NER

dfe v *F

[

>
e
| |

bt -

e =

-

e S

1
P

T Tk i aiies

o

)

-#--C

29 %

>
«“r

.JHE

1 ) |
i 1
T e

-

=

i




36 Scales

e
JetHeT T e T

o

J bw

[ @]

N

dfav®

=

b

=

—

X T - |
1
PR |

T et 4

F

1
LN
d

d
L ‘ c

#;id

_—d#'-d

¥ »%
10}

0j ) —rj:ﬁ; gdg‘d‘-‘_b;.

ST

—

e

'b‘id-in

LT | M

A

30 G

e

—

- »"

b‘}—‘rbi -

1]

—
L

L
.

=1




87

Scales

| —

1

o tr——

1t

w_

LD -

Y
h

XX

e

I

’
]
1
a
i
H
M
i
i
irs
»
£E
»
i

- ¥ou g

F T R

-

|

—

/‘ﬁ;

[ 1‘

k—/

" —— |
B Bl |

12

S S T S

1

1L @ ]

11

IS 3 e S,

-

i

ST it

M

S

—

* ¥bw 3

Y
7TV

LTt

i

15




88 Scales

/]

It

: — —— = = e ——
T ., | N 1 P — T 1 17 1 | F | FRER
Rﬁ— M T B S il IS il ol
Q — . i — . S FW Y i— — S
= = T = :
) ~___ *?% —m
L ]
Chromatic Etude
J=84 5 5
- — . P N — — — - : . _
1 1~ =~ I 1 1 N 1 1 | i ] | -
31 &% -
ey I | ) ] o o -
e e | ! — S
mf 5
8 5 5 —— P o _
A I_I . |- ﬁ#r_ -:h_'.— ~ T ~ -
—— = et i
' 5 5 ——
o
3 3
9 3 3 | 1 ﬁ A 1 7”"—‘—-’_ [] '[_ _—-:-‘-\l
v oy - 1 J i | | -
%ﬁ:ﬁ:@ —" I — 3 -
? 2 3
n ! m—— . Lo~ 1 L/— ﬁl\ i
y 4  PUR N Y ~ '__J;F#F ~
s PR Ss=cifgiuo i F
mf 3 3 £ 3 3 3 L"3
!g ﬁ l! i "'b"'h‘ ] - — L ’_-—-\\
S — 0 —1 - £ i 'E'—ﬁ_ —1 L — j
. — mf&ﬁ
.Q  oo— - ———- m—— -
{n—= ‘ 5e bebeba— 2 Tt oo ] =
— ST T
l ——) . S >
% o : = : ! ] %—-J-Lij :
5 5 J 3 S dim. % 3 wnf
g 2 ) J
= . e e — ] 1 ﬁi —j
g = = = S e —
3 5 r 5
_n ’I"'-_-F _\ - -4 [E———
et e r Tl o !
hNR7 S t
J oo




89

Scales

Whole Tone

1L

s

VY. EE=cEr
v r-f

e
|

————)

i

T —e—

1

e yr——re—

11

i

hat

T

o

11

—&

[dhe #

o

$

it

ffan
NS

> -

-

batbe

b beth gt

I
i
Lol

‘-#;ﬁt #;

T




90 Scales

rf

-

-

s ie ¥

*

!
<+

bo -

q
 S——— f—

.ﬂ.'i =

< ¥ 3

L#-‘- -J

1]

 bo

i

)

o S

3 ¢

S AL




A

Scales

—

I

=

bo -

* e v S

LA

B T h
Nam L -
A ! ™ A_u ]
i W \

3 T

L )

» IR
,-a_& e ’
; e

= »

! Iy Y

w_. AN i) v
il ._.v

v .

o v
JrY.ftv T i

v | _

1 1 ﬁlm_.__.v

,wv H« »

_f il 1)
& ] 1%
A,,mu - v "
<
T Ne NP

-

——
-y

~
£

ey
Pl
»

LU AN T ————

e ® T

~ 2

T_lu ..
YL
v I.l,
;Jv , v
| ]
Vo
;.v :
1Y
I.W 1
N NER

-

i
T &

-
\E/

Ji

“The °

H

iES >

=




92 Scales

35 &3

r-rf

———-/

\

'———\

_—

il ~ cib

\

=

pe e TS

Nty

__--/

——

S—

3

N> T L

.f--‘!_?-/

._....

e 4"/
T~

~ ohy

F 4%
i fon




==

Scales 93

TR

bo

A mi—

'

INTH

J“—'.t

--

B A

K

L2 3

Het”

. vt
g TIL

I

—_ pp—

Fhae
103y A
AN AR 3

36

12y

N

ALY




94 Scales

Ed

fabe +

/]

be

e

o

>

1K

1)
™

[ S

= e

-

-

Whole Tone Etude

ILJ .= 120

| ot ¥ 7

e

i

s

S
L
11




95

Scales

J=J

——

J.

J

> > > >

> > > >

!

! i
i o
I A

A

A

A
hi. A kuv_.

R A

|

'

- b
il
TS |8
q
i il
N
il

>

- -

- ll

[

I

;*- $=

X

—
15
o

Cresc,

- v

o

1 11 -1—!’1‘9_‘1.*

-

B A
i)
i)
T
A E

. "]]P Ib dl )

——

FE=
@@%ﬂ;ﬂ@“ﬁ,




946 Scales

ished (Whole Step—Half Step / Half Step—Whole Step)

imin

D

11

l-_
[ |

4\

1

T pee——

||

VI

Y

—

Fhete

==

#‘LH‘I' bo

AL

19

* e

#‘.i.

by

AT

S

I

e

I

—o by ..,b... %

Sgps!

&
e

* by

[

¥
e

————

N

T8
ANAT 4




97

[ @)

[e3
[+]

Scales

[ & ]

bet o

o< 4

N

I

-b‘-.-i-.' -

"q'.b'P‘;_‘b' o

t 4 '#;:

14

ber

e

_bdl

b

[ ——

| 1

ESPS TS

P

T

=T

==

et

h__

T
o prmp——

T L s

N

a g DS
=

=T

be

—

he

- -y

=EF

Feve s

1

i

p——

o~

o o

-
-

)

| Jan1

AN A =

T

0y
S
.J .
ol
v

o mreare

S S —

|

 H————

=

[

be a "l

rF 4



98 Scales

pmsmp——

! ==
>
e —

l—'b‘

=
1 I -
e

/A

ix
rA

L
Im—2

R i

ks

i1
\___-___/ —

T i i

F

|
Y

L

bw

-

[rp——

—

11y

.J _._._J ——

prem—

1l

+—

11

i

;;_'__‘/J

*73 s

S

—_— = vt \_/\_’_

-——

(Y] b';:hé -

e

i
[
'\__/

(N

]

e

174




99

Scales

.

P N 8 i

e bo

be

-
1
L

11

F

1
— &
[ ————
J—
m

i P

.

ALY

1T

0%
AN Y4
Y

1
&

1F 1 1
N2

Ty—

e

s
~
Y

1 1
i

I ll‘J
T

be

[y,

i dan

?

i

3 1

1 |
| P |
Eoca i

i

T
J—

I T

"\h_/

t‘;fvbl‘“‘;_




:_4

[ & ]

[ @ ]

2 1Tva
v

v
] 1ML @ )

Il i—

—efiw o

10|

1

S

| i

1l

.—_\N

S

bw g ¥

gy

e

=ESE

-

il

by

>

42 ﬁgﬁj

fan T

o —

5 FanY
¥

100 Scales

ANA 74

Y

o 4%

e

-

-—‘-'-' -

=

e

ra

Y




101

Scales

[ @ ]

F A

o '._d. [

o e

i Tan)

«/18 43

h 01

Ii’ {1

.J Eall
A il

R

7y

&0

vy

]

Il & ]

[ £dn Y

e

bt

s —
1

.L?!_ﬁ._JIL_
—|

1y

(™ o e o
. 0-,3-" i

1

Jrahee”

sy



102 Scales

Diminished Scale Etude

fidi
{ h

-
Fi
f

1)
7

Jazzy (J.: 132)

44

>

1

) —
1L

'!l

! ]
T 1 T 1
— 1.7
r

=i
7
sy

n’-‘\

i
h
v
1

mp

T e

|

i

l—q
=g

A
g
'
[ ]
]
A U'
a N}
e

T
I 1
cresc. - . . . _ _ _

*

{

—

L LR 1

|

1L

1
1

5
I

|
)|

c—

]
.
oA
| 1 J 1
1 rT

Py

—t

il |

/PN

:‘rb Sy % A

RNAY
J



103

Scales

Jev*’

tos

g

Z e obe

'b’h'

. &

-3 zl‘l;.:[;: =

=
o)

L o |

p—

Scale Etude

0 4:120

-

-"“fi '

r A

————

=




=

) S ’Z:\_a!

f e

-

g

P———

o=

1

1 o
)

bebs

[

bo-bp-b = Do

i |

i

i

e

104 Scales




AP S E1I5053 Y S A

Finely tuned wind, easy control, polyhormonic wit, archestral penmanship,
punctuated spiritual warmth. .. Rarely do so mony quolities find themselves in

one mysician,

Chick Corea

Hitch your wagon 10 a slor...

Doc Severinsen

T

L

g1 01

057

While growing up in Montana, Allen
Vizzutli wos guided by his father, a seff-
tought musician and frumpet player, to
performances of viruoso literature, such as
the Haydn and Hummel concertos, the
Carnival of Venice and Hungarion Dance
No. 5. By the oge of 16, Allen won the
concerto competition and was awarded
tirst chair in the World Youth Symphony
Orchestra of Interlochen, Michigan.

Allen earned o BA., MM ond a
Pertrrmer's Certificate from the famed
Eastman School of Music in Rochester,
New York. He wos the only wind or
percussion player 1o have been awarded
the coveled “Artist’s Diploma” in the
school's history.  As first trumpel with the
Eastmon Jazz Ensemble, he was chosen
“Best Trumpet Scloist” at the Notre Dame
Collegiate Jozz Festival. By his sophomore
yeor, he was a regular member of the
Rochester Philharmonic. the Rochester
Chamber Orchestra, the Chuck Mongione
Crchestra ond the only studenl in the
Eastman Brass Quintet faculty touring

ensemble

Equally ot home in a multilude of musical
idiams, Allen hos visited 30 countries ta
pe![orm with o rainbow of arlists and
ensembles, including Chuck Mangione,
Woody Hermaon, Chick Corea, Ihe NBC
Taright Show Band ond North American
archestras in Phoenix, Rachester, Butialo,
St 1oyis, Milwoukee. Edmonion ond

Honoluly, to name a few

People in Germeny, Poland, England,
Sweden, Brazil, Canada, Japan and the
United States have all heord his brilliant
sound aver the airwaves of nalional

television. Allen's growing status as an
crtist has led ta solo performonces at the
Aspen Music Festivol, Bonff Center for the
Performing Ants, Isroel Music Festival,
Vancouver's EXPO "Bé, Montreoux jozz
Festival, “Live Under the Sky" in japan,
Teton Music Festival, Inlernational Trumpes
Guild, the Hollywood Bowt, Cornegic Hall,
Newport Jazz Festival, National MENC,
TBA and IAJE.

While living in los Angeles, he perlormed
on 100 motien picture soundtracks {such
os Back o the Future, Sior Trek, The Black
Stalfion, Rocky i, Poltergeist i, Fire Fox,
Sudden impact, 10, Under the Cherry
Moon, Broadcast News, The Eleciric
Horseman cnd 1941, and courlless
television shows, commercials and record
albums, with such slars as Frank Sinatra,
Barbra Streisand, Prince, Neil Diomand,
the Crusaders, the Tonight Show Band,
tour albums with Woody Herman and
three albums with Chick Corea.

Allen’s solo jazz recordings include Allen
Vizzutti [K-Tel/Heéad First), Red Melol
{availoble on the Bainbridge lobel}, Live in
Montreoux with the Eastmon Jazz
Ensemble. Roinbow jreleased in Japan ond
Sweden] and Double Focus, a classinal/
jazz mixiure {released in Japan). Hrs
classical solo recordings include The
Versatility of Allen Vizzutti |Golden Crest
Records) and Barogue and Beyond (CBS/
Sony Records in japan)

His latest recording, Hhgh Class Brass, is
a unique classical/jazz mixture
coproduced, written and performed with
lefi Tyzik and the 90-piace nolionat
repertoire archesho of the Keystone Musig
Festivol {ovaitoble from Prophecy Record:
102 Westlond Avenue. Rochester, New
York, 14618).

Allen’s love of expression through compe
tion has led 1o world premicrs by the {os
Angeles Philhormonic., Phoenix Symphaony.
C New Yok
Phitharmanic and the Tonight Show

Rachiryien Philhenmenie

Orchestra, as well os recorded works by the
Royal Philharmonic of London. 1he Woody
Herman Band, the Summit Brass and the
london Symphony Orchestra. In fact, the
Tonight Show Band olbum {feoturing Doc
Severinsen), coproduced by Allen and
fellow rumpel artist left Tyzik, won the
Grommy Awnrd lor the ‘Best Bug Bond
Recording” ol 1986

Allen’s continued inlerest in education on
the volue of music in daly life has led to on
extensive schedule of concens and clinic sl
universities troughout the Usited Stoles,
Canada and Jopon in both jazz and
classical idwms.

Allen Vizzoth pedorms exclusively on the
Yamaha &iler, C, D, | Hat ong precolo

Irumpels




