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8iricbois, Bud.

Trumpet Today

BUD BRISBOIS began studying trumpet at the age of 12. He gained
concert band experience while attending high school and caollege
in Minneapolis, Minnesota.

With a keen interest in lead trumpet and high register work, Bud
joined the Stan Kenton Orchestra in 1958 at the age of 21. After
two and one half years with the Kenton organization, he established
residency in Hollywaod, California where he now performs as a
studio musician with recording, television, and motion picture or -
chestras.

Bud has been featured as a high reglster artist on recordings with
Stan Kenton, Billy May, Ralph Carmichacl, Onzy Matthéws, Shorty
Rogers, Pete King and other greats.

Both the enthusiastic response to these recordings and increasing-
ly widespread mterest in range developement, initiated the idea
of "Trumpet Today'. As a valuable guide torachievement, this book
is offered with hopes of encouraging the many trumpet playexs who
express such desires.



A PLANNED PROGRAM FOR BUILDING THE HIGH REGISTER

This book is concerned with a gradual huikling plan for developing the high regigter of the
trumpet. Proper performance in the high register is not difficult if a planned program is followed,
but can be extremely trying if the wrong approach is used. As opposed to the pressure-strong-arm
method, playing high skillfully should feel as natural as playing in the tow or middle ranger, withcut
strain on any part of the body or lip. |

The most important factor in developing the high register iy desire, a willingness o spend at
least one hour or morea day practiving this method, and the patience to wailt the necegsary time
to acquire il, Il a trumpet player has (he desire to develop the high rcgister properly therc are
two main requirements besides practicing:

1. Proper breathing technique. 2. Proper use ol the diaphragm.

Tliis book presents exerciscs which should enable the player to develop lhese two requirements
in grder that they become a nalural part of his playing.

BREATHING PROPERLY

To bireathe properly the player must inhale through the mouth and fill his lungs and diaphragm
region W a comfortable capacity. lie shiould fill not only the lungs or the diaphragm reglon, but both
arcas. If the lungs are filled only, the diaphragm support will be lost, the tone will be lifeless and
the endurance lessened. 1f only the diaphragm region is used, breathing will be too low and harmful
effects such as rupture may occur.

if the lungs and the diaphragm region arc filled with air the player Is breathing properly, en-
abling the muscles around the lungs and diaphragm to set the air for playing.

GRIPPING THE AIR

Once the player has taken the proper breath by filling the lungs and diaphragmalic arca, the
alr is "set”. By “sctring the air", we mean to “grip” the air with the muscles surrounding the
diaphragm. This sensation can be experienced if a person prepares fo bhe hit in the stomach by
sumeone. For protection he sces this coming, takes a breath and tenses his stomach or diaphragm
muscle to prepare for the blow. This type of tension on. the diaphragm is the proper way to sel
Lhe air. |

ADVICE TO THE STUUDENT

The technique of breathing and sectting-the-air correctly should be practiced without the instru-
ment before attempting the Warm-Up or Lesson One. The air must be set whether playing high
or low noles. By constantly thinking about. it and using this technique it will become the natural
anid correcl way tu play.

In the low and middle registers-of the trumpet the tension on the diaphragm is moderate. The
firgt part of jthis book deals with only the low and middle range of the instrument. The purpose
for progressing in this manncr is to develop the proper breathing and diaphragm -sctting technique
without Tushing into the high register. It is'necessary fo build a good foundation and work up gra-
dually to the high register perfecting these techniques.. Once the: proper breathing and diaphragm
setting is learned, the correct degree of tension for each nole im the range should be: developed.
For a. high note the air is gripped firmly sctting the air with moere tension.

By following this book conscicntiously and not rushing any part of it, the playcr will develop
these techniques correctly. By the time he reaches Lesson Nine, he will have developed his dia~
phragm tension lo the point where he knows how much tension 13 nceded to hit High "DY. Tle will
nat only play a Iligh "D, but be abile to wark up to it withoul heing anxious.

LIP PRESSURE

This techmique not enly developes better range but improves tone quality, intonation, flexibility,
and inereases emdurance on the instrument. By developing these techniques the player avoids too
much pressure on his lip, letting his diaphragmatic muscles <o most of the work and permilting
the lip o’ vibrate [reely.




~ Most trumpet players think the only way to play high is to have a steel lip. This has lillle Lo
do with playing high. A good high note player does not mmure his lip by using too much pressure,
but de. vel opes: [1‘(‘»(11'1 hrea!hing and dlaphragm-_-setnng technique'- A moderate anrmoant of pressure 1s
essential, hut teo much pressure destrovs every part of trumpet playing.

PRACTICL
This book deals mainly with Tip slurs and attacks. To slur, the player should take a hrcath, sct
the air with the diaphrapm, aml slur belween notes -- TA for the low note and EER for the ligh
note; (TA-EEE TA EEE), keeping the corners of the lips firm.

When pracucing or playing in bands or orchestras therce are nany back habits which should be
avoided. One¢ 1s playing too loudly. This distorts not only the sonmd of the instrument but also any
progress the student is making. It is advisable to pracrive with moderalely soft tones until the player
is warmed up and then hie should avou plaving heyvomd a forte (f) level. When the music is narkail
triple forte ( fff) the performer should play strongly without btasting. The player who blasts is horting
not only himsell but also is destroying the sound ol the band. His soumd will nol ¢arry as far as
the: player who uses the controlled sound acquived through diaphragm and breath support,

Another bad habit is poor posiarce. The player should always sit gtraighe in the chalr with hotl)
fect om the flour. This engbles liim o breathe correctly and use the proper muscles for breeath
diaphragm support. When standing he should stand as stralght as possible for hest playing resulls,

The use of physical exercise (calesthentics ov isometric exercises) to bulld up the muscles sur-
rounding the diaphrvagm is reconumendod for strenghthening the diaphragmatic muscles. This is

primarily for upper register work. Several such exercises would be sit-ups, push-ups, or 4 planned
PSOMEITIC  Progran.

PROGRESSION OF T'HI BOOK

The Warm-Up Exercises are to be pravticed daily. As each new Lessaon is inrroduced, new
Warm-Up studiés arc added. Fach lesson s designed o develop the student's ability Lo play the

"Key Note™, starting with C § - 1 Lesson One with-ease amd sceurity, The exercises on the

first pape of cach lesson should be periected and then the salo in each lesson can be performed.
If this book 1s [ollowed earnestly and faithfully the student will develop his range in a logical manner,

D

When he has progressed to Lesson Nine he will be able to play High D § with assurance and
-endurance. : |

SOLOS AND THE RECORD

The nine solos in this book are recorded for the purpose of aiding the student in style and 1rhyth-
mic accuracy. These solos include educationally worthwhile music to the student of trumpet from
the 17th, 18th, and 19th centuries. Each solo was particularly selected to develop the "Key Note™
in.each Lesson after the Warm-Up Studies have been perfected. A piano accompaniment hook is
publigshcd separtately [or students whe may desire to play these solos for festivals, recitals, and
oncerts.
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WARM UP EXERCISES

PLAY EVERY DAY

Play Warm -Up 10 T.esson Number
corresponding wilh Lesson being praciiced,

Rreathe Properly and set Diaphiragm
tengion hefore cach Exercisce.
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F.ESSQON |
BUILDING IC C
% = Breathe T‘r'npur'f}f ansl set Diaphragm

CAUTION: Do nort play Lesson 2 until v
Lesson 1 ean be completed without uring. tension before playing Lhese vxerciscs.

May Warm Lp 1o lesson 1,
May Ex¢rcrstt 2 limes. Slur 1st thne, tonpue Ind e,
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HEROIC MUSIC

Philipp Telemann
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10 LLESSON {]

BU]LQING TO D
%w

CALITION: Do not try this Lesson until V¥ RBrcathe Properly and set Diaphragm
Legson | ¢an be gompleted without tiving. tension hefore playlng these exercises.

Play Warm-Up to Lesson 2 |
Play Exercise 2 limes. Slur 1st time, tohgue Znd time.
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BOUREE

Sréon Fitth Vhute Concerrol

George Frederic Handel
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12 LESSON 111

BUILDING TO Eb

CAUTION: Do not try this Lesson ungi g Breathe Properly amd set Diapbragm
Lesson 20 can be completed witheot tiving. tension before playing lhese excrcises.

Play Warm -Up lo lesson 3.
I'lay Exercise 2 himes. Slar 1st tune, tongue 2nd tme.
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Play entire Exercise 2 times. Slur Isl time, tongue Znd time.
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TWO PART INVENTION

13

johann Sebastian Bach
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14 LESSON [V

BUILDING TO F

CAUTION: Do nol try this lLesson uotil % Breathe Properly and set Diaphragm
Lesson 3 can be completed wathoot tiring. tenslon before playing these exercises:
Play Warm-Up to Lessen 4.

Play Exercise 2 times. Slur lst ume, tongue 2nd Lime.
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MINUET

Ifrom G Minor Symphorny)

Wolfgang Amatdeus Mozart
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LESSON V

BUILDING TO G

£
e

CAUTION: Do not try this Lesson until o
Liesson 4 can be completed without taring.

Breathe Properly amd set Diaphragm
iension belore playing these exercrses.
Play Warm-Up to T.esson .

Play Exercise ¢ Umes. Slor Ist time, tonguce 2nd time.
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LESSON VI

BUILDING TO A

CAUTION: N not try this Lessen unul ¥ Breathe Pmpcrly and set Diaphragm
Lesson & can bt pmnpleted without firing. tension belfore playing these exercises.

Play Warm-Up 1o Lesson 6
Play Exercise 2 times. Slur 1lst time, tongue 2Znd time.
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Play entire Exercise 2 times. Slur lst time, tongue 2mdl time.
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TRUMPETER'S CAKE WALK

B

Lennie Nichaus
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LESSON Vi1

BUILDING TO B

A X

%
CALUTION: Da et try this Lesson untdl v Breathe Propevly and st Digphragin
Lesson 6 can he gsompletal without tiving. tension before playing (hese exercisus.,

Play Warm-Up to Lesson 7
Play Exergise 2 times. Slur lst time, tongue 2md lime,
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Play entire Lxercise 2 umes. Hlur st nme, tongue 2nd ume.
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ROMANCE
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Robert Schumann
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LESSON VIII

BUILDING TO HIGH C

2
rJ

L
CAUTION. Do not uy this Lesson anil Rreathe Property and set Diaphragm
lension before playing these exeraises,

Lazsson 7 ocan be completed without urning

Play Warm Up o Lesson S,
Play Exercise 2 umes. Slur Ist fane, tongue 2nd time.
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MINIATURE DANCE
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LESSON 11X

BUILDING TO HIGH D

CAUTION: Do not Iry this Lesson antil
Lesson 8 can be compleled vathoul trimg.

ol

Play Warm-Up to Lesson 9.

Play Exercise 2 umes: Slur 1st ume, tongue Jnd uime.

Breathe Properly and set Diaphragm
tension belore playing these cxerciscs,
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MUSIC LITERATURE -- THEORY BOOKS AND METHODS
From the Highland Music Catalog

CONTEMPORARY BRASS TECHNIQUE
MANUAL AND STUDY GUTDE

CONTEMPORARY WOODWIND TECHNIQUE
(Published separately)
By VERNON Lymic;

‘A new approwch by comparative apalysis. These quick visusl rcferences
are useful for studcnty and teachers. Learning 1s expedited through the
application of acoustical principles for the clarificatioa of ﬁngmnga
aping technique, and monation d Tops cig on b&fs ﬁ woodwin
instruments, Tingering charts are clear UsSITa compared.
Playing technigue un gch brass and »woodzviud instrumeat is preseoted
in a concise maaner with pictures for demonstradon, A stody guide is
included in oueh hook to aid the student in 1miq&lz&: learning. Anywer
#heets are provided in the Instructor’s Manual. volumes provide
# wenlth ul knowledge for brasy, woodwind and method classes und oan
he used 1o supplement any instruction book.

Student Bookii.io.. $2.50 lostructor’'s Manual ... $3.50

CONTEMPORARY PERCUSSION TECHNIQUE
AND METHOD
Learning Bnhanced by Improved Instruction
By VERNON Lyums

A combination of quick visusl reférence and Instroction book uscful for
students and teuchers. A wealth of playing technique pa definite and
inclefinite pitched percuysion. fustruments prestated in condeased form
with gicto:inl illustrations, A basle knowledge of musicixaship is pre
cluded; 'thereby climinuting repetitions rhy and sccelerating  the
progressiott of performance 8, Instruction includes material for sanse
‘drum, other indefinite piiched instruments, and tympani.........c.ner. $3.00

VISUAL METHOD FOR STRINGS
GLASS OR PRIVATE INSTRUCTION

For Beginners on All String Instrumenis
By Cari, GORbON and ROss BECKSTEAD
Plano by GREGORY STONE

Thii VISUAL METHOD FOR STRINGS, with its pictorig! explans-
lions, minimum amount of scripl, and large notes, will prove interesting
and cffective 10 bath studeot and teacher. The ,
and organization of teaditional material has been carefully selecyed and
balanced ‘to speed and secure the student's. progress, With. few maosical
conceprs on cach page, the student enjoys the sxhilaration of moving
along and is motivared o master the complete contents. The books are

90 wrirten, that they may be used for individusl nstruction ss well as

class use. Melodious piano:accampaniments ace provided for all studies
and tunes by Gregory Stome, Harmonic training, piwch discrimioztion,

recision, and uther orchestral experiences will be gained by nsing them,
Many. special helps and suggestiony-are offered the teachar jo the Piano-
‘Condugtor ook,

¥iolin—Viola—Cello—Bass, cach $1.50 Preng 655

FIRST LESSONS FOR BEGINNING STRINGS
By RUTH N. ZWISSLER

_Thea material presented in this book permits the instructor 10 ﬁ::l
‘with a rote approach 1o the teaching. of siring technique. lncls
are simplc rate exescises-on' the opea strings for. the development of
correct-bowing, and pirzica(o exercises for leaming the lcft band
position, Familiat.songs are also presented thmuﬁ:tmcuu of the
rote approach, thus stimulating ‘intercst of the.student. The
system. of musical pottion is gradually im%‘ the student
gut#l_eams*-to. plﬂcthc, instroment without the- difficalty of
reading mwsic. The sysiem of musical aotaton is gradually intro-
duced, ‘A unigue feature of the book iy the guide for parents which
appears at the beginoing: of each lesson and suggrsts bow the parent
may help the student 3t home, .

| : Violin — Viola — Cello— Bass, each 85

nigtion nf new idezs

V APPLIED HARMONY
The Hermony Book iwith an Enviable Reprtdtion
By CArOLYN A, ALCHIN
. Revised 1958 by VINCENT JONES:
APPLIED HARMONY has cnjoyed an envisble reputation throughout
the country for many years. The original text by Carolyn-Alchio in ane

volume was revised by Vinceat Jones, divided into two party, and edi-
tiues have appeared in 1930, 1931, 1935, 1956, and 1958 Pact I (Dis-

_tonic say and Simple Modulation) and Part 11 (Chrometic Har-
‘mony) are suftable for use in high schoaols, juniar colleges, liberal arty

collcges xnd teacher training instirutions.
Part 1, $4.50 Part 11, $3.25

MUSIC EDUCATION IN THE COLLEGE
By VINCENT Jongs

A source nf information and guidsace for the experienced college
tescher of music, A text for the graduate andent why intends (a teach
urusic in cotlege. A refetence baoi for the layman and general cducator
who wishes 1o &naw more about music oa the college level. This book,
unique among the limited number of boaks which deal with muic am
the wue& level, is based on courses caught by Dr, Vincent Joaes e
Templa University and New Yark Ulniversity over s period of many

cary. The scope of the book s indicated by the chapter hesdinga:

A Glance st the Pust; IT, The Relation of the College 10 Music Educa-
tion; 11, The Developmens of Music Appreciation through Survey.
Courses: IV, Music Theary i the College: ¥, Churul Masic in the Cal-
lege; V1, Instrument Music in the College; VII, The Relation Between
Secondary Schaal Muslc and College Music; VIIT, Orjenttion snd Its
!Aliltddon to the Music Department; [X, The Curticulum; X, I.uuslzit’\g

caqg. ’

TONE THINKING AND EAR TESTING
By CAROLYN A, ALCHIN

A text which develops the power to recognize and record tonal relation-
ship through melodic and harmonlc dictatioa, $3.00

ESSENTIALS IN THE TEACHING OF HARMONY
By VINCENT JONES:

A text for advanced students and teachers which deals with the teaching
of harmony feom the philosopbivul and paychological aspeco, with yug-
class procedures, model lessoas und illustratiens from music

_. [TerAtULE. £1.50

(The abovi texis have:been nsed in notable institutions such as New
York University, Temple University, Unlvessity of Southern Californie,
University of Michigan, University of Louisiana, Shanghal University,
and husdreds 'ﬂ‘ﬂmior_ cotfegas, liberal ants colleges, teachers’ calloges,
conservatories and high schools.)

KEYBOARD HARMONY
8y CAROLYN:A. ALCHIN
Pars I Revised 1960 &y Juuia HowELL OVERSHINER

A work 1o precede or parallel the study of harmony; also for dhose who
wish enly a general, practical knowledge of the subject,

PART I: Intervals, scales, chord structure. including seventh chords. ‘The
primary. hsrmonjes and theic applicatioa’ in harmiooizing - melodies.
Abandant sequence material for-analysis'and practice, put inw rhythmi-
cxlly varied PAMEIOS. ... ciirisemrnisrasss sttt s S aa (S

PART II: Noochordal rones, sccondary harmonies and their 2pplication
in the hnrmcn'r:ztion'*o!‘mﬂodi.lzglimple chromatic. changes. ‘A great
aumber of examples to'zpalyze an ACRDIPOSA. ... i ssssanssarinaremionnenn-$1.00
PART 1i: Chromstic hacmonies, modulation by commun thond aad
comimon toge. The principlcs of modufating are few and simple, bus tic
applications sre mazoifold. ‘Conraing 'a wealth of music examples - for
1‘:,:’3” and many meclodits ar2 given far harmonization at 'd::slzscy-

e e i vevamevovens ARt RO MR K RN AR AP Y A\ |

_ HARMONY
= | A Creative Approach so Four Pdft"Wri{t_‘il_g

8y Moariz HurcHINGS RUGER aridd ARSEL HarumG HANSEN'
This work s especially designed for the begioning barmouy ‘student.
But onliks maaym an this subject, it unfolds 1he bhasic .taégnmcs of
four part writing in o style that is remarkably ‘direct; rasy 1o undeis
stacd, and concise. The stident will not have o thumb through numer-
ous -peges of intellectual elaboration to discover the authory’ abjectives.
Thoou t the catire text there are distinct and easily xeferred 1o
principles for the studear to follow, step by step, These dee summarized
at the end of exch chapter, and io addition, all of the presented muteeirl
iy crons-referenced by a good. cagy-to-use mdex, $2.75

For Sale at All Music Dealers, or wriser direct to
HIGHLAND MUSIC COMPANY

1311 North Highland Avenue

Hollywood 28, California




